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It can be established on various grounds that the Vergilius to whom
Hor.Od.iv.12 (lam veris comites) is addressed must, after all, be the poet Virgil.
But the question then arises how Horace could have published this poem, with its
mixture of elegiac description of spring and jocular invitation to his friend and
fellow-poet, six years after the latter"s death. This question in turn raises the
wider problem of how Augustan poets addressed each other in their published work
when they had the opportunity.

Elsewhere in the Odes (i.3 and i.24) Virgil, though established as a poet in
the Satires, is neither the poet nor the fellow-member of Maecenas®s circle, but
simply the friend. When Varius Rufus (i.6), lullus Antonius (iv.2), and Asinius
Pollio (ii.l) are addressed as poets, or when Pollio (ibid.) and Maecenas (ii.12)
are addressed as historians, Horace is concerned with the public nature of their
work rather than with any private relationship, and Tibullus in i-33 is primarily
the unhappy lover rather than the elegist. But while in the Carmina (as opposed
to the Sermones) there is no explicit reference to Virgil®s poetry, both the
Carmen Saeculare and the fourth book of Odes are so full of echoes of the Aeneid,
both in "public™ and in less public poems, that they may rank as Horace®"s
monuments to Virgil, even though nothing is said of Virgil the poet.

In addressing Virgil on the death of their common friend Quintilius Varus
(i.24), Horace appears to echo in lines 13-18 the ending of the fourth Georgic,
which itself probably had at least some associations with the death of the poet
Gallus in 26 B.C. This, like other personal allusions in the Odes, however, is
designed at least as much for the general reader as for the addressee personally -
in sharp contrast to similar references in hellenistic or neoteric Latin poetry.

In the whole of his lyric work Horace is careful, in addressing his fellow-poets, to
avoid any impression of a poetic clique or of aiming solely or mainly at a select

or learned audience, though he often unobtrusively keeps something in reserve for
the learned. This appears to be an important characteristic of Augustan poetry
generally.

The problem posed by lam veris comites (once it is admitted that Vergilius is
the poet) cannot be disposed of by assuming that the poem is a "left-over” from an
earlier period. Its first half, with its Virgilian pastiche, recalls especially
the pastorial Arcadia of the Eclogues (with, possibly an implication that even
Arcadia is not immune from death), while the second half, modelled as it is on
Catullus 13, suggests - exceptionally for Horace - a pre-Augustan neoteric
atmosphere. IT the poem was written, after Virgil"s death, for the second



