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BOOK REVIEWS

P . VERGILI MARONIS OPERA recognovit R .A . B . MYNORS.

O x fo rd  C la s s ic a l  T e x t s . Clarendon P r e s s ,1 9 69 . p p .x v i  + 4 5 2 .

9 0 p . ( 1 8 s . )  n e t .

"A ft e r  nearly  seventy years of fr o n tlin e  s e r v ic e " , says the cover jacket 

o f the  new Oxford  T e x t , " t h e  p la te s  of the  old one are  worn out” . They can 

hardly  be  said  to  have lost face  b e fo re  the text i t s e l f .  S i r  Arthur H ir t z e l  

was a sch o lar  of poor n a tu r a l  judgm ent. He was e a s ily  seduced by fash io n able  

German n o v e lt ie s  (profiferred by Ladew ig  and D e u tiek e , Hoffman and G u t h l i n g ) .

He venerated  h is  great p red ec esso rs , lik e  Bentley  and M advig , w ith  so l i t t l e  

d isc r im in a t io n  that he often  la id  them under co n tr ib u tio n  when they were 

paten tly  "a im in g  in  h aste  at th e  wrong t a r g e t " . It  was h igh  time for  a new 

e d it io n , worn p lates  or no .

P r o fesso r  Mynors b r in g s  to  h is  task  a l i f e t i m e 's  study of m anuscripts 

and the problems of textual tran sm issio n : it  is  h ere  that we look f ir s t  for 

a new c o n tr ib u t io n ; and i f ,  a fter  a long cool look , we f in d  an improvement in  

p re se n ta tio n  rather than a g a in  in  know ledge, we must remember the unique  

p o s it io n  o f V i r g i l  among c l a s s ic a l  autho rs . The in te n s e  in te r e s t  taken in him 

from the tim e h is  l ite r a r y  executors published  the A en e id  has caused h is  text 

to  be  th e  best  a tte ste d  of c la s s ic a l  authors; but that  same in ter est  produced 

such a b r is k  t r a f f i c  in  com paring MSS and c o lle c t in g  v a r ia n t s , that i t  is  

extrem ely d i f f i c u l t  to  d is t in g u is h  d if fe r e n t  streams of the  t r a d it io n .

O f  the e ight primary MSS o f V i r g i l ,  three  (M ,P  and R) are reasonably  

com plete , f iv e  ( A ,B ,F ,G  and V ) are  fragm ents on ly . None has been re co lla ted  

fo r  the new e d it io n , and i t  i s  u n lik e ly  that any new in form ation  of va lu e  for 

th e  text would have come to  l ig h t  a fte r  the monumental labours  of R ibbeck  and 

S a b b ad in i (and  the important co rrectio n s  of H .R .F a ir c l o u g h  in  TAPA 6 3  (1 9 3 2 )  

205- 29 and M.Geymonat in  Memorie d e l l ' I s t i t u t o  Lombardo 2 9 .3  ( 1 9 6 6 ) . )  A l l  

e ig h t  MSS were dated by S ab b ad in i to  the fourth  or f i f t h  century ; for  f iv e  of 

them ( A ,B , G ,P ,V ) ,  however, Mynors in c l in e s  to a la t e r  date  w ith in  t h is  range
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than S a b b a d in i . The  re la t io n s h ip  between them is  s t i l l  unknown.

The  text  depends e s s e n t ia lly  on M , P  and R , but P has lost  th ir ty  

two f o l i a  and R seventy seven. H ir t z e l  (p r a e f .v )  drew a ttentio n  to  the  

intim ate  re la t io n s h ip  between R and the Bern MS a , and S a b b ad in i (p r a e f .2 7 )  

to  that between P and G uelferbytanus  Gudianus l a t .  2 . 7 0 ( Y )  'which he  used  

where P was d e fe c t iv e . Mynors takes the next r a t io n a l is in g  step , and having  

v e r i f i e d  the  descent of a and y  from R and P (a f t e r  co rrectio n ) r e s p e c t iv e ly , 

uses  them as su ffec ts  where th e ir  ancestors are d e fec tiv e  (anji they now appear 

in  the ru b ric  of "MSS a v a ila b le "  at t h e  beg inn in g  of each section  of the 

a p p a r a t u s ) .

Com pletely  new ground is  broken in  the new e d it io n  w ith  n in th  century  

M SS. P r o fes so r  Mynors has been a c tiv e  in  P a r is  - and in  Bern  too . In  these  

two p laces  are concentrated  most of the n ine  MSS whose readings are now reported 

fo r  the f ir s t  time ( a ,b ,  and c had been used by R ibbeck , and p , of the late  

e igh th  cen tury , by S a b b a d i n i ) .  Mynors detects a fa g ily  lik en ess  in  a group 

o f  three  of them ( d ,h , t )  and in  a group of four ( a ( a  ) ,  e , u , v ) ,  but the 

lab o rio u s  work w hich  might prove a fam ily connection has not been undertaken .

The unanimous or m ajority  consensus of n in th  century MSS (e x c lu d in g  y )  i s ,  for 

the  sake o f b r e v ity , design ated  (0 ; and h ere , " i n  no few p la c e s "  says Mynors, 

the  genuine  text is  b e tter  preserved  than in  the primary M SS. The p u lse  

q u ic ken s . H i r t z e l  (p r a e f .v ,  note 2 ) ,  c it e d  th ir tee n  p laces  where "t r u t h  or 

p r o b a b il it y "  seemed to him to be preserved  by the m inuscule  MSS (not exc lu siv e ly  

n in th  c e n t u r y ). O f  these  re a d in g s , f iv e  are  not co nsidered  true by Mynors 

(A e n . 1 ,4 5 5 ;  6 , 6 0 9 ;  1 0 ,6 7 3 ;  1 1 ,6 5 4 ;  1 2 ,2 2 1 ) ;  three  are a lready  to  be  found 

in  the S e rv ia n  commentary ( E c l . l ,  1 2 ; A e n . 1, 1 9 3 ; 9 , 4 5 5 ) ;  one (A e n . 8 ,2 4 4 )  

is  d isc o v ered  to be the o r ig in a l  reading  of M; one ( G e o r g ; 2 ,2 2 )  i s  su pp lied  

by Y  as su ffe c t  for  the  d e fe c t iv e  P .  Two only  survive ( A e n .9 ,6 5 7  and 1 1 ,3 8 2 ) .  

When we turn  to  Mynors' own apparatus fo r  th e  f ir s t  h a l f  of the A e n e id , we 

d isc o v e r  fourteen  p laces  where the reading  accepted in  the text d eriv es  from 

(a )  m in uscule  M S ( S ) . I f  we discount s p e ll in g  co nfusions  (d e /d i- , A e n . 2 ,3 9 8 ;

6 , 7 3 4 J p ro p io r /p ro p rio r  A e n . 3 , 5 3 1 ) ,  and readings a n tic ip a te d  by the  Servian  

commentary ( A en . 2 , 3 8 7 ; 6 , 2 0 ) ,  we f in d  only two w hich  depend on n in th  century 

MSS ( A e n . 6 , 9 6 ; 6 . 8 0 1 ;  add , i f  one can have an "a u t h e n t ic "  reading  in  a 

spurious l i n e ,  A e n .6 , 2 4 2 ) .  T h is  i s  a dep ressin gly  small g a in  from the ninth  

century  M SS, and no g a in  for the  text o f V i r g i l  (both  read in g s  were known to 

and accepted  by R ib b e c k ) . B u t , granted  that tru e  n inth  century  readings  are 

few in  num ber, what o f t h e ir  status? Mynors reminds us that the sch o lars  of 

t h is  age of the C a ro lin g ia n  ren a issan ce  were learn ed ; he adds that they almost 

c e r t a in ly  had access to an cient  MSS of V i r g i l  now.r.lost. We are in v it e d  to  

b e lie v e  that here we may perhaps be  v iew in g  the  sparse but precious r e l ic s  of 

a lo st  V i r g i l i a n  A t l a n t is . We might be persuaded by ju st  one example of a 

true  readin g  u n lik e ly  to be w ith in  the  co n jec tu ral  a b i l it y  of a C a r o lin g ia n  

scholar  (who may w ell  not have read anything  in  h is  l i f e  except in  L a t i n ) .

I t  seems do ub tful whether any such can be  found , or whether the n ine  MSS used 

fo r  the f i r s t  time can teach  us anything  except that a small number of easy 

co rre ctio n s  were communicated by scholars to th e ir  fr ie n d s  in  the n in th  as in  

any other cen tury .

MSS la te r  than the n inth  century  are  deemed by Mynors unable  to 

co ntrib u te  much, because they are so f u l l  o f , amongst other th in g s , co rrectio ns .
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I f  anyone should th in k  that a correctio n  made a fte r  the n inth  century is 

le s s  v alu able  per  s e , he has only  to consult Mynors' apparatus to the firs t  

h a l f  of the A eneid  to be d isa b u sed . F iv e  readings  (at  A e n . 4 ,2 1 7 ;  5 ,5 2 2 ;

5 , 5 7 3 ; 6 , 2 5 4 ;  6 ,9 0 0 )  are adopted for t h e  text  from r ecentio res  (a s  compared 

w ith  the two, m entioned above, from ninth  century M S S ) . (An in terestin g  

ca sualty  of the embargo on post- ninth century MSS i s  the Prague  MS ( A ) ,  now 

d iscovered  to b e  two cen turies  la t e r  than was t h o u g h t ) .

As  regards th e  apparatus c r it ic u s : ( 1 ) the most notable  change, as 

remarked above, is  in  the rep o rtin g  of ninth- century MSS; in  A e n . 8 , for 

in sta n c e , there  are seventeen such readings (from  ninth- century MSS alone) , 

of which none is  a serio us  co ntestant against the accepted r e a d in g , and none 

i s  ever l ik e ly  to  appear in  any t e x t . (2 )  D e t a i ls  of primary MSS m isreported 

by Ribbeck  (a n d  so by H ir t z e l )  are corrected  ( e . g .  the schedae Veronenses 

re sc rip ta e  (V- begin  fo r  A e n . 8 at l in e  14 not l in e  15 ; at A en . 8 , 115 f atus 

i s  the reading  of P ,  not of R ) . (3 )  The apparatus is  usu ally  but not always 

h e lp fu l  in  c i t in g  the re ference  to  the s im ilar  p assage  elsewhere in  V ir g i l  

w hich is  the probable  source of a v ariant  re a d in g . So e .g .  at Aen . 8 , .527 

in c r e p a t , we can be fa ir ly  sure  that the ninth- century  intonat derived  

u ltim a tely  from A e n . 9 , 7 0 9 . But that variant was already  known to  Se rv iu s , 

and such interchan ges  had no doubt already taken p la c e  in  the text b e fo re  the 

date of our primary w it n e s s e s . So i f ,  e ig h t  l in e s  b efo re  (A e n . 8 , 519) , we 

had been inform ed that n omine P a lla s  (Moj Serv iu s ) i s  a lso  the ending of l in e  

121 o f the same book, we might be less  in c lin e d  than  Mynors to p refer  nomine

munere ( P R b ) . (4 )  The in d ir e c t  tr a d it io n  (c i t a t i o n s  c h ie f ly  by grammarians, 

lexico grap hers  and commentators) is  much more f u l l y  documented. There are 

some in t e r e s t in g  s id e lig h t s  on the  transm issio n : a  v ar ian t  in  the primary MSS 

was already  known to  a s c r ib b le r  at Pom peii three  c e n t u r ie s  or so e a r lie r  

( E e l .2 ,  5 6 ) ;  papyri of the f i f t h  century reveal ( a s  papyri often  do) a 

co rruptio n  of the tru th  preserved  on parchment (a t  e .g .  A e n . 4 ,  4 5 9 ) .  There 

are  however some in a c c u r a c ie s : e .g .  A e n . 8 ,5 8 1  i s  c i t e d  by Servius  on A e n c9 ,4 8 0  

not 9 , 4 8 2 ) .  (5 )  Not least im portant for the u s e r  of a s e le c t iv e  apparatus 

i s  the e lim in a tio n  of t h e  unconsidered  t r i f l e s  p ick e d  up by H ir t z e l  (o f  th e  

type cumulatu.n munere m itt am K lo ucek , A e n . 4 , 4 3 6 ) ,  and the incorporation  of 

important and good su g g estio ns , sane .promoted to  th e  text for the f ir s t  tim e.

In  the q u a lity  of the text  i t s e l f ,  the ta ste  and judgment o f it s  ed ito r  

make it  a great  advance on the old  OCT. P r o tes ts  a g a in st  H i r t z e l 's  e d it io n  

have in term itten tly  been made. Most n o tab ly , in  t h e ir  e d it io n s  of A eneid  I I  

and IV , and I I I  and V r e s p e c t iv e ly , P ro fesso r  R .G .A u s t i n  and M r. R .D .W il l ia m s  

together r e g is te r e d  a to tal of t h ir ty  one d isagreem ents  (from  minor orthographic 

m atters to c r u c ia l  questions  o f  read in g  and p u n c tu a tio n ) w ith  the  old OCT; in 

s ix teen  cases  the readin g  they would have p re fe r re d  i s  p re fer re d  also  by M ynors. 

In  A en . 8 I note  the  fo llo w in g  changes. ( 1 ) The  punctuation  o f l in es  90 ,

532  and 533  i s  undoubtedly  co rrect  and a return  to  s a n it y . ( 2 )  D iffe r e n t  

read in g s  are  adopted at 108  and 22 3  (both  c e r t a in ly  r i g h t ) , 512  (probably  r i g h t ) , 

75 (u n c o m p e llin g ), 519  (probably  w r o n g ). (3 )  In  f o u r  places Mynors agrees 

w ith  H i r t z e l  w here , although  d e l ic a t e  problems are in v o lv e d , a change would 

arguably  have been for the better  ( l in e s  2 0 5 , 5 5 5 , 6 3 3 ,  6 7 2 ) .  (4 )  Two 

co n jectures  are adopted for  text (2 1 1  r aptor W a k e f i e l d ; 588  _it M arkland) , 

n e it h e r  i s  in d isp en sab ly  r e q u ir e d , both are what one would w ish  V ir g i l  to  have 

w r it t e n .
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Other noteworthy conjectures adopted for the text occur at A e n .3 , 6 8 3i. 

(H e in s iu s  and N i s b e t ) ; A e n . 5 , 505 (S l a t e r , recommended by M a c k a i l ) ; A e n . 9 ,5 7 9  

(H o u sm an), Aen . 10 , 366 (M a d v ig ) ; Aen . 11 , 173 (B e n t le y ) ; A e n . 12 , 218 

(S c h r a d e r ). In  these places the text a i l s  serio usly  and Mynors adopts the 

best remedy a v a ila b le . The e d it o r 's  duty is  to present an i n t e l l i g i b l e  text 

wherever p o ss ib le , and even i f  he thinks  that a c e rta in  co njecture  f a l l s  short 

of absolute  ce rta in ty , it  is  b etter  to accept it  (e s p e c ia l ly  in  a "s t a n d a r d "  

se r ie s )  than d ith er  on an o belus . Both the obeli in  H i r t z e l ’ s text have now 

d isappeared  (A e n . 7 , 5 4 3 , and 10 , 1 8 6 ) ;  a new one, the only one, has appeared 

at A en . 2 , 5 87 , where the  text depends not on the  primary MSS of V i r g i l ,  but 

of S e r v iu s ) . (The  Helen episode of A e n . 2 ,  567 - 588 is  printed in  the text as 

i s  custom ary. This  was the righ t thing  to do w h ile  the b a tt le  over i t s  

au th en tic ity  s t i l l  rag es . It  was even more righ t to re le g a te  the prefatory  

verses  I l l e  ego qui quondam . . .  to  the p re fa ce ; whatever th e ir  o r ig in , nobody 

se n s it iv e  to epic t r a d it io n  could want the Aeneid  to begin  w ith  anything but 

Arma virum que) .

N othing  is  s a id  in  th e  new O C T 's  preface  about orthography (not even 

the usual perfunctory  remark about being  above such t h i n g s ) . The  b r ie fe s t  

explanatio n  of why e .g .  the primary MSS' (-) uo- ( i n  e .g .  u o ln e r e t , diuora) is  

stan dardised  to (-) uu-, and of why the term inations of Greek proper names 

have sometimes Greek and sometimes L a t in  forms, would have been welcome. It  

is  a com paratively  unim portant m atter, but of in terest  to  students of sound- 

patterns and sound- effects .

A few m isprints  h it  the eye (apparatus  at A en . 6 , 8 9 8 ; text at A e n . 4 ,  

91- 2); h o p efu lly  they w i l l  be corrected  in  an e d itio n  bound to be used  by 

many exam ining boards . * •

The above remarks must be regarded not as a review  but as a record of 

f ir s t  im pressions . A work of t h is  s iz e  and im portance has to be liv e d  w ith .

It  shows every sign o f improving with acquaintance .

Bedford  C o lle g e ,

London . P . T , EDEN .

George E . Duckworth: VERGIL AND CLASSICAL HEXAMETER POETRY: A STUDY

IN METRICAL V A R IETY .

(U n iv e r s ity  of M ich igan  P r e s s , 1 9 69 .

P p . ix  + 167 , $ 7 . 5 0 ) .

F l e x i b i l i t y  of the texture  o f t he hexameter verse  is  produced by the 

v a r ia t io n  of a number o f fe a t u r e s . P r o fes so r  Duckworth has selected  the 

ch oice  of spondee or dactyl in  each of the f ir s t  four p o s it io n s  in  the verse  

and made a s t a t is t ic a l  study of the in c id e n c e  of the r e su lt in g  s ix teen  v a r ia n ts  

of the verse-form . He excludes from co nsid era tio n  verses  w ith  fifth - fo o t  

spondee - an om ission w hich  can be ju s t i f i e d  by th e ir  r a r it y  and the added 

com plexity  of s t a t is t ic s  i f  such v erses  were adm itted . More a tte n tio n  is  paid  

to  V e r g il  than to other po ets , and the V e r g il ia n  hexameter is  taken as the peak 

o f L a t in  hexam etric com position , but Duckworth has a lso  co n sid ered  the rest  of



hexam eter poetry , from Ennius  to C la u d ia n , w ith  not inco n siderable  labour 

and c a r e . It  is  h is  in ten tio n  to obtain  a s t a t is t ic a l  index o f the choices 

of L a t in  poets and thus to  produce a "f in g e r - p r in t "  of the style  of each poet.

Such a c h a r a c te r isa tio n  is  of in terest  in  i t s e l f  and sho uld , i f  accurate, 

g reatly  ass ist  the solution  of problems of d isp u ted  autho rship . Part I of the 

book , together w ith  appended s t a t is t ic a l  ta b le s , i s  devoted to the exposition  

of the s t a t is t ic a l  b a s is  and f in d in g s ; the longer Part I I  draws on these data 

to  i l l u s t r a t e  a h is to ry  of the development of the L a t in  hexam eter.

G eneral in terest  w il l  be more speedily  aroused by h is  d iscu ssio n s  in 

the second part o f h is  work (which  a lso  i s  the e a s ie r  part to r e a d ) . Using 

h is  s t a t is t ic a l  st u d ie s , he takes the hexameter o f Early  L a t in  to be less 

Homeric than the Augustan hexam eter. He g ives  to  C icero  a prominent place 

in  the development of the  hexam eter, fo r , i f  we accept h is  prem ises, C ic e r o ’ s 

verse  represents an advance on L u c re tia n  technique  in  th e  d ire c tio n  of V e r g il ia n  

tech n iq u e . Horace is  shown to have developed h is  hexam eter technique 

c o n t in u a lly , although Duckworth is  properly  modest in  cla im ing  only a secondary 

importance for m etrical arguments in  assignin g  a la t e  date  to the Ars P o e t ic a . 

R e g rettab ly , such cautio n  is  not always e v id e n t . In  co nsid erin g  V e r g il , he 

i s  able  to d is t in g u is h  the  'M essian ic*  Eclogue IV  from the rem aining  eclogues 

on m etrical grounds a lo n e , and he o ffe r s  reasons fo r  co nclu ding  that A eneid  

X-XII d id  not reach the  same stage o f re v is io n  as th e  preceding  nine  books.

He co nsid ers  in  some d e t a il  the m etrics of the A ppendix  V e r g il ia n a  and concludes 

that the Culex and Moretum are probably works o f V e r g i l 's  youth , whereas the 

C ir i s  and D irae  are d e f in it e ly  non- Vergilian  and th e  Aetna is  probably  a work 

of the second quarter of the f ir s t  century  A .D .  Amongst post-Augustan poets , 

he f in d s  two d is t in g u is h a b le  te n d e n c ies : the im ita tio n  of V e r g il , whose 

fo llo w ers  have a more spondaic hexam eter; and the im ita tio n  of O v id , w ith  

hexam eters of greater dact.ylic co ntent.

But h is  co nclu sions  spring  from h is  e a r l ie r  s t a t is t ic a l  e x p o sit io n , 

and th is  req u ires  rather f u l l e r  exam ination . It  i s  not c lear  to what extent 

Duckworth b e lie v e s  the s e le c t io n  of v a r ia n ts  to have been under the conscious 

control o f  the poet. He does not d isc u ss  th is  q uestio n  at a l l ,  but there  is  

sane unevenness throughout h is  work s in ce  at tim es h e  co nsid ers  that he is  

d ea lin g  with  something u n a lte ra b le  (hfence h is  fin g er- p rin t  analogy) and at 

tim es he shows what he c le a r ly  th in ks  to  be  co nscio us  development in  in d iv id u a l  

po ets . U n fo rtu n a tely , the lack  o f d e c is io n  here  c a s ts  doubt upon one of the 

uses o f  the s t a t is t ic a l  tool - the d etectio n  of fo rg e ry : for  i f  the v a r ia t io n  

co nsidered  i s  subject  to c lo se  c o n tro l , it  can only be used  for the detection  

of poor fo r g e r s . M oreover, the asc r ip tio n  to the poet of com plete control 

leads one to  seek l it e r a r y  rather  than m athem atical co n d itio n s  of d i f f e r e n t ia t io n , 

as Duckworth h im self  does when he allow s h is  own l it e r a r y  s e n s ib i l i t ie s  to  

obtrude ( t o  the r e a d e r ’ s advantage) in  Part  I I .

Whatever the ca u se , the s t a t is t ic s  adduced, and the s t a t is t ic a l  tables  

assembled w ith  such ca re , do dem onstrate d if fe r e n c e s  between poets and w ith in  

the work o f  in d iv id u a l s . It  is  indeed u s e fu l  to have  assembled com parative 

tables of v a r ia t io n  in  the hexam etric com position o f a large  number of po ets .

It  is  u s efu l  too to  have in d ic a t e d  some o f  the  co n textu al  r e s t r ic t io n s  on the 

r e p e t it io n  of an id e n t ic a l  pattern  in  su ccess ive  l i n e s  ( R ) , or a ft e r  an in ter v a l
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of one or two lin es  (NR) . Duckworth shows that in  the ca se  of R and NR there 

are notable  d iffe re n c es  in  the s e n s it iv ity  of poets to the  r e p e t it io n , i llu s tr a te d  

most c le a r ly  by the v a r ia t io n  of homodyne and heterodyne in  the fourth  fo o t .

In  the A e n e id , Duckworth fin d s  that V e r g il  introduced a change of stress  in  the 

fourth foot where the m etrical pattern was repeated in  45  per cent of ca ses , 

whereas a change of fourth-foot stress in  successive  l in es  elsewhere is  found 

only in  37 per cent of c a s e s . H is  com parative tables show that C a tu llu s  

notably  lacked th is  s e n s it iv it y . It  is  here that Duckworth is  at h is  b e s t , 

since  he is  able  to dem onstrate a stru ctu rally  s ig n if ic a n t  v a r ia t io n  which is  

a lso  c learly  m otivated and s t a t is t ic a l ly  assured . But here  too the d isadvantage  

of concentration  on one v a r ia b le  becomes obvious. Duckworth is  by no means 

unconscious of other v a r ia b le s , but the com plexity of s t a t is t ic a l  data which 

took account of all v a r ia b le s  seems to  have led him to leave them a s id e . Thus 

he has l i t t l e  to say about the phrasing  of verse  and ca esurae , and l i t t l e  to say 

about the lo c a lis a t io n  of word ty pes , except the  post- caesural m olossus which 

produces fourth-foot homodyne and spondee.

The a u th o r 's  p r in c ip a l  e ffo r t s  are d irected  to the establishm ent of the 

percentage of occurrence in  a ll  verses  of the p o e t 's  most common var iant  of 

the s ix teen  p o s s ib le , o f  the cum ulative percentage  of the four most favoured 

p a tte rn s , and again  of t h e  eight most favoured p a tte rn s . H is  p r in c ip a l , 

although not so le , instrum ent of further  an a ly s is  is  t h e  percentage of the f ir s t  

e ight p a tte rn s . He is  thus able  to  make simple d irect  com parisons between 

p o ets . But one must doubt the  real v a l id it y  of the se le ctio n  of the  f ir s t  

e ig h t , w hich is  a purely  arbitrary  c h o ic e . I t  is  nowhere dem onstrated that 

there  is  a s ig n if ic a n t  break  between the r e la t iv e  frequency  of the e ig h th  and 

n in th  patterns in  a s in g le  p o et , let alone in  a l l ,  and thus the c r it e r io n  is  

b lu n ter  than it  need b e . I f  each p attern  occurred random ly, each should occur 

(o ver  an i n f i n i t e  number of verses) in  6 .2 5  per cent o*f l i n e s .  In  th is  context, 

the occurrence in  the A e n e id  o f the fa v o u rite  pattern  ( d s s s ) in  1 4 .3 9  per cent 

is  obviously  s ig n if ic a n t , occurring  2 . 3  times as. o ften  as in  a random sam ple.

But fu rth er  than t h is , one re a lly  needs some index  o f the absolute  occurrence 

of each other v a r ia n t , so that a real p r o f i le  of t h e  work o f  each poet may be 

observed . From t h is ,  it  should be  p o ss ib le  to se le c t , not the fa v o u rite  four 

or e ight patterns in  frequency , but those p atterns , however few or many, w hich  

occur w ith  s ig n if ic a n t  frequency , and a lso  those which f a i l  to  occur so c le a r ly  

that th e ir  absence i s  s ig n if ic a n t . Such an enumeration must, of co urse , make 

comparison between poets rather more com plicated than D uckw o rth 's  so lu tio n , 

since  it  i s  not c e rta in  that we sh all  f in d  the same number of s ig n if ic a n t  patterns 

in  each po et . I t  is  moreover open to  the o b jectio n  that a non-mathematical 

c r it e r io n  of s ig n if ic a n c e  must be  in troduced : for patterns f iv e  to  e igh t  in  

V e r g il  D uckw o rth 's  f ig u r es  show us  an average frequency o f 6 .4 6  per cen t , 

suggesting  a c lu ste r in g  of v ar ian ts  c lo se  to the random sample index of 6 .2 5  

per cen t ; it  is  h ig h ly  probable  that in sp ec tio n  would not reveal a cut- off 

point fo r  s ig n if ic a n c e  on s t a t is t ic a l  grounds alo n e . Sam pling error should 

also  be  co n sid ered , and the author has made no allowance fo r  th is  in  h i s  work.

The s t a t is t ic a l  v a l id it y  of the study o f th e  param eters of v a r ia t io n  

w ith in  a r b it r a r ily  se le c te d  passages of s ixteen  l in e s  appears sounder: Duckworth 

co n sid ers  how many d if fe r e n t  v a r ia n ts  occur in  each section  o f s ix teen  l in e s , 

where the th eo retica l  maximum i s  s ix t e e n , and produces average numbers per 

sixteen- line  un it  for each p o et . The r e s u lt in g  index  is  a u s efu l  guide  to
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the f l e x i b i l i t y  of poets .

As a w hole , th is  book may stim ulate  sane in ter estin g  d isc ussio n  of 

the development of the hexameter form, and it  provides a u s efu l  startin g  point 

towards a c lo ser  mathem atical study of L a t in  poetry . However, in  my o p in ion , 

it  is  as yet in s u f f ic ie n t l y  re fin ed  in  it s  approach to s t a t is t ic a l  methods to 

command ca np lete  a ss en t , and the author seems to  regard fig u r es  in  them selves 

as s i g n i f i c a n t . Yet the book must be c a r e fu lly  studied  by any scholar 

w ish ing  to  co nsid er  in  future  the modes of v a r ia t io n  of the L a t in  hexam eter .

Queen Mary C o lle g e , D .W .BLA C K .

London.

V I RGIL : THE VOYAGE OF AENEAS 

by D .A .S .  John and A .F .T u r b e r f ie ld fM a c m illa n , 1 5 s .O d .)

The Voyage of Aeneas is  a new tra n sla tio n  o f Aeneid 1-6 by two C la s s ic s  

m a ste rs .

The In tro d u c tio n  (2 3 p p .)  g ives  the usual in form ation  about V i r g i l 's  L i f e  

and Works, e tc .

The tra n sla tio n  (1 4 7  p p .)  occupies over h a l f  the volum e. D iv id ed  in to  

p aragraphs, w ith  frequent h ead in g s , th is  is  very re a d a b le . Even the most 

common p assages  have  an uncommon r in g  ( e . g .  "h e r e  a lso  they shed te a rs  for 

s u f f e r i n g " ) .

The Notes (8 1  p p . ) ,  a ll  on subject m atter, e x p la in in g  the a llu s io n s , are 

very f u l l ,  and could  perhaps be compared w ith  those  in  P o p e 's  Hom er.

The three  maps are  adequate , i f  somewhat crow ded .

ir

The In d ex  (d is a p p o in t in g ly )  is  co nfin ed  to proper names m entioned in  the 

no tes , but ac tu ally  g ives  cumbersome re fe re n ce s  t o  the t r a n s la t io n .

W ith  many new t r a n s la t io n s  of V i r g i l ,  the reader often  fe e ls  " i  have read 

th is  somewhere b e f o r e " .  T h is  tra n sla tio n  has an a ir  o f u n fa m ilia r it y , and 

should go down w ell  e .g .  in  courses demanding a knowledge of L a t in  L ite r a tu r e  in  

T r a n s la t io n . A  t r a n s la t io n  of Books 7-12 on s im ila r  l in e s  would be  welcome.

D .W .B .

LAND OF THE EAGLES 

by Kenneth  M cLeish . (Longm an, 18 s .O d ..)  .

M r. McLeish has already  p ublish ed  one v e r s io n  of the A eneid  under the 

t i t l e  The  Story  of Aeneas (Longm an, 8s . O d . ) .  L a n d  o f the E agles  was s p e c ia lly  

w r itte n  for younger readers  ( age 11- 14).

B a s ic a l ly  it  is  a much-condensed r e t e l l in g  of the  A en e id  in  chrono logical
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orcier from the Wooden Horse to the Death of Turnus. But to gain  immediacy 

it  is  told  in the f ir s t  person by lulus (Ascaniu.s) , who is  imagined to be 14 

when the story b e g in s .

The volume is  d iv id ed  in to  three "bo o ks" - "T r o y " ( i . e .  A ene id  2 ) ,  

"C a rth a g e " ( i . e .  Aeneid  1, 3 and 4 ) ,  and "Th e  Land of the E a g le s " ( i . e .  Aeneid 

6 - 1 2 ) . Thus , in  sp ite  of the t i t l e ,  only one th ir d  o f the action  takes 

place  in  I t a l y .

To  su it  h is  purpose, M r. McLeish makes several changes ( e .g .  Anchises 

is  k i l l e d  in  Carthage, Aeneas discovers D id o 's  death befo re  he leaves) and 

several cuts ( e . g .  the whole of book f iv e  and most of book s i x ) .  The 

supernatural is  m inim ised - there is  no v is it  to the Underworld and no personal 

appearance of th e  gods.

The story is  w ell  w r itte n , and the map and i l lu s t r a t io n s  (by  Graham 

Humphrey) add in t e r e s t . A volume em inently su ita b le  for the school l ib r a r y .

D .W .B .

AENEAS, S IC ILY  AND ROMS by KARL GALINSKY . P rinceton  U n iv ersity  Press  and O .U .P . ,

1 9 70 . £ 6 .

THE GEORGICS OF V IR G IL  : A CRITICAL SURVEY by L .P .W j l k i n s o n . C .U . P . , 1 9 6 9 .  £4. 

THE NATURE OF ROMAN POETRY by Gordon W illia m s , O .U .P .  Paperback , 19 70 . 10/- .

M r. G a l in s k y 's  book co nsiders  the v isu al data  from an tiq uity  concerning 

the legend of Aeneas . V aliait  w a r r io r , accomplice in  the abduction of Helen , 

fu g it iv e  from burning  Tioy  or founder of Rome, Aeneas in  a ll  his  roles  appears 

in  ancient sculpture  anr w a ll  p a in tin g , on c o in s , vases , lamps, m irrors and 

gems. M r. Galinsky  exam ines how far  Aeneas was a fa m ilia r  character to the 

Greeks and Romans, what q u a lit ie s  in  hiin commanded adm iration , and how h is  

legend was employed in  im perial propaganda. At the same tim e he looks at 

what i s  known of the legend in  the l it e r a r y , h is t o r ic a l  and r e lig io u s  tra d it io n s  

of a n t iq u it y . The book is  remarkably w e ll  i l lu s t r a t e d .

As an illu m in atio n  o f the  background to  the A eneid  th is  work w il l  prove 

very v a lu a b le . On Aeneas in  V i r g i l ,  G alin sky  suggests that the poet was not 

simply working upon an a lready  c r y s t a ll is e d  c h a r a cte r isa tio n  but ac tu ally  helped 

to  form t h e  image of ’ p iu s  Aeneas ' . C o n siderable  s p a c e 'is  given  to d iscu ss io n  

of the  l e g e n d 's  background in  S i c i l y ,  E t r u r ia  and Latium , and of the adoption 

of th is  foun dation  legend at Rome. The last  chapter compares the Venus and 

Aeneas r e l i e f s  o f the Augustan A lta r  of Peace  as the culm inating  development 

o f the legend in  art w ith  V i r g i l ’ s e p ic , the corresponding  poetic cu lm inatio n . 

Not the least  in ter estin g  feature  of th is  book is  i t s  dem onstration o f how 

com pelling  a fig u r e  Aeneas was to  the ancient im agination .

We have known for long that M r. W ilk in so n  was m editating  a work on 't h e
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best poem of the best p o e t '.  The long w ait  has been worth i t .  T h is  full- 

length  study , the f ir s t  such on the G eorgies  in  E n g lis h , co rrectly  sees the 

purpose o f the poem to  be not so much the in stru ctio n  of farm ers as the 

d e lig h t  of readers . It  i s  the f ir s t  poem in  the whole of l ite ra tu re  in  which 

the c h ie f  source of p leasure  l ie s  in  d e s c r ip t io n . The l it e r a r y , p h ilo s o p h ic a l , 

p o l it ic a l  and a g r ic u ltu ra l  aspects of the poem are c a r e fu lly  treated , and 

there is  an excellent chapter on the Nachleben of the G e o r g ie s . Rounding o ff  

the book are seven appendices, the second of which treats  w ith  proper scepticism  

the ’ num erical schematism ’ which tws been obsessing  some scho lars , w h ile  the 

fourth g ives  a good conspectus of recent l ite r a tu r e  on the problem of the 

A r is ta e u s  e p y llio n  (more fu lly  d iscussed  on p p .108- 12 0 ). W ilk inson  suggests 

that V i r g i l  would have thought an a it io n  for ’ Bugonia ' a su itaD le  ending  for 

a poem on b e e s , A r is ta e u s  a su ita b le  hero  for th is  a i t i o n , and ep y llio n  a 

su ita b le  form for i t .  The poet would have looked for a co n trasting  story to 

inset  in  h is  e p y ll io n , but why Orpheus was chosen is  a m atter for sp ecu latio n , 

as is  also  to what extent the  Orpheus passage or the  A r is ta e u s  e p y llio n  c a rrie s  

symbolic m eaning fo r  the in ter p r eta tio n  of the G eorgies  as a w hole .

It  is  good to have th is  book . What we now need is  a full- dress 

commentary in  E n g lis h .

Last  year we review ed  in  these pages Gordon W il l ia m s 's  T ra d it io n  and 

O r ig in a l it y  in  Roman P o e t r y . T h is  year we welcome the paperback ve rs io n  in 

abbreviated  and s im p lif ie d  form . Every sixth-form  lib ra ry  should acqu ire  a 

copy .

Queen Mary C o lle g e , 

U n iv e rs ity  of London.

H . MacL. C u r r ie .








